Review of the Dissertation by Elina Kyrymovna Altynbekova
"DOMESTIC MODEL OF MUSEUM RECONSTRUCTION: METHODS
AND PRACTICE"

The dissertation is structured into three main chapters. The first chapter
explores the theoretical aspects of museum reconstruction, tracing its development,
defining key concepts, and discussing its place in museology. It examines different
interpretations of reconstruction and its role in representing historical artifacts. The
second chapter focuses on the methodology of developing and creating museum
reconstructions. It outlines the goals and principles of reconstruction, emphasizing
the 1mportance of accuracy and artistic expressiveness. The chapter describes
methods of graphical and physical reconstruction, using the author’s projects as
examples. The third chapter discusses the role of scientific reconstruction in
museum exhibitions. It examines how reconstructions arc displayed in Kazakhstani
museums, highlights approaches to improving their prescntation, and explores their
function in museum communication.

The conclusion summarizes the main findings, underscores the significance of
museum reconstructions in historical education and cultural heritage preservation,
and provides recommendations for enhancing muscum exhibitions.

The relevance of this research is based on the need for high-quality
representation of Kazakhstan's cultural heritage, particularly given the challenges
of preserving artifacts and the abundance of archaeological discoveries. The author
highlights the role of reconstructions in making history morc accessible to the
public and strengthening cultural identity. The study also contributes to the
advancement of museum practices and the refinement of reconstruction
methodologies.

The dissertation incorporates a wide range of domestic and international
sources, including museum catalogs, archaeological reports, legal documents, and
academic publications. This demonstrates a comprehensive approach and ensures a
solid scientific foundation.

Altynbekova E.K.'s research thoroughly examines the thcoretical,
methodological, and practical aspects of museum reconstruction. The author
demonstrates extensive expertise in this field, drawing on both academic
knowledge and hands-on experience. The dissertation integrates methods from
archaeology, history, and natural sciences to create accurate reconstructions of
historical objects. The study also includes critical analysis and comparisons with
international examples, offering insights into best practices. Importantly, the author
introduces her own principles for museum reconstruction, providing a structured
and well-founded approach to the field. The research findings have practical
applications in museum work, educational programs, and initiatives to promote
Kazakhstan’s cultural heritage.

Several recommendations can be made to further strengthen the work. Adding
more illustrations of the reconstruction process would enhance its visual and



explanatory aspects. Expanding the comparative analysis by including additiona!
international examples could provide deeper insights. The dissertation could also
offer more detailed recommendations for museums and researchers on
reconstruction techniques, though this might be an area for future research.

Overall, the dissertation is well-researched and makes a meaningtul
contribution to museum studies. The topic is relevant. the research is thorough. and
the author applies an interdisciplinary approach. The use of a broad source base
reinforces the study’s credibility. A key strength of the work is the author's
significant  practical expericnce in  developing, creating, and exhibiting
reconstructions, which not only enriches the analysis but also leads to concrete,
applicable solutions. The dissertation is recommended for defense, and the
candidate is recommended for the PhD degree.

Tomislav Sola
_ PhD,
Director of the «The Best in Herttage» International Conference
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Penensusi Ha quccepTanmuio AJTbIHOEKOBOM JJMHbI KbIpHLIMOBHBI HA TEMY
"OTEYUECTBEHHAS MOJEJIb MY3EMHOU PKOHCTPYKIIUN:
METOIbI A ITPAKTHKA"

Jluccepranusi COCTOMT W3 TPEX OCHOBHBIX paszaenoB. B mepBom pazuene
paccMaTpuBaIOTCd  TEOPETHUUECKHME  aCIEeKTbl  MY3€HMHOW  PEKOHCTPYKIIMH,
MPOCJICKUBAETCSI €€ pPa3BUTHE, OMPEACISIOTCS KIIOUYEBbIE€ TOHITHUS, 00CYXKIaeTCs
€€ MOJIOKEHHE B MY3€EBEJIECHHUU. PAacCMATPUBAIOTCS Pa3JIMUYHbIE WHTEpPIIpETAIlUU
PEKOHCTPYKIIMU U €€ POJib B pEIpe3eHTAIIMU UCTOPUUECKUX apTedakToB. Bropas
rjJaBa TMOCBSIIEHA METOJOJIOTUM  pa3pabOTKM HW  CO3JaHUsl  MY3€HHBIX
PEKOHCTpYKUMi. B HeW wu3nararoTCs UeIM ¢ IPUHUMUIOBI PEKOHCTPYKLMWH,
MOJYEPKUBAETCSI BaXKHOCTh TOYHOCTH M XYJIO0XKECTBEHHOU BBIpa3UTEIbHOCTU. B
pasgene omucaHbl METOAbI TpadUUecKoil W (PU3UUECKON PEKOHCTPYKIIMU Ha
npuMepe aBTOPCKUX MNPOEKTOB. B TperbeM paznene paccMaTpuBaeTcss poJb
Hay4YHOHN PEKOHCTPYKIMU B My3€MHBIX dKCNIO3ULMIX. B pa3zaene paccmarpuBaroTcs
CHOCOOBI SKCITOHUPOBAHUS PEKOHCTPYKIIMHI B Ka3aXCTAaHCKUX MY3€X, OCBEIAt0TCs
MOJIXOJIbIl K YJIYYIIIEHUIO UX JE€MOHCTpPAIUU, UCCIAEAYyETCS X (QYyHKIIUS B My3E€HHOMN
KOMMYHHUKAIUU.

B 3axmtouennn 06001IeHBl OCHOBHBIE BBIBOBI, IOTYEPKUBAETCS 3HAUCHUE
My3€HHBIX PEKOHCTPYKIMH B HCTOPUYECKOM OOpa3oBaHUU U COXPAHEHUH
KyJIbTYPHOI'O HacJaeausl, a TAK)Ke MPUBOAATCS PEKOMEHIALMHN 10 COBEPIIECHCTBOBAHUIO
MY3€UHBIX 3KCIO3ULUH.

AKTyaqpHOCTh JTOM HaydyHOW paboTel OO0yCIOBIEHA HEOOXOIUMOCTHIO
Ka4eCTBEHHOTO MpEACTaBIEHUS KyJIbTypHOro Hacieaus Kazaxcrana, ocoOeHHO
YUYUTBIBas TPOOIEMBbI COXpaHEHUs apTedaKTOB U OOMIINE apXEOJIOTHUECKUX HAXOOK.
ABTOp NOAYEPKUBAET POJb PEKOHCTPYKIUA B TOM, YTOOBI CIENaTh UCTOPUIO OoJjiee
JTOCTYIHOM i1 OOIIECTBEHHOCTH U YKPENUTh KYJIbTYPHYIO HJIEHTUYHOCTD.
HccnenoBanue Takke BHOCHT BKJIAJ B pPa3BUTHE MYy3€HHOM IIPAKTUKH U
COBEPLICHCTBOBAHUE METOI0JIOTUH PEKOHCTPYKILIUH.

B nuccepranum ucnosb3yercsi MIMPOKUNA CIEKTP OTEYECTBEHHBIX U 3apyOeKHBIX
MCTOYHUKOB, BKJIIOYasi My3€iHbIE KaTaJl0TH, apXEO0JIOTNUYECKHUE OTUEThI, OPUANUECKUE
JIOKYMEHTBI ¥ HAy4YHbIC ITyOJIHKAIuu. ITO JEMOHCTPUPYET KOMIUIEKCHBIN MOIXO0J U
oOecreunBaeT COIUIHYIO HayuYHYI0 0asy.

B naumccepranimm  AnteiHOekoBodt  OD.K.  moapoOHO — paccMaTpuBaroTCs
TEOPETUYECKHUE, METOJOJOTUYECKME W  MPAKTUYECKHME  AaClEeKTbl MYy3€HMHOU
PEKOHCTPYKIIUHU. ABTOpP JAEMOHCTPUPYET OOIIMPHYIO 3KCHEPTHU3Y B 3TOH 0OJacTH,
OMUpasCh KaK Ha axKaJeMHYECKHe 3HaHUs, TaK W Ha MpPaKTHYEeCKui omnbIT. B
HcClIeIOBaHUU 00bEIMHEHBI METObI APXEOJIOTUU, UCTOPUH U €CTECTBEHHBIX HAYK IS
CO3/1aHUSI TOYHBIX PEKOHCTPYKLMH HMCTOPUYECKUX OOBEKTOB. Takxe HccieqoBaHUE
BKJIIOYaeT B ce0s KPUTUUECKUN aHaAIM3 U CpPaBHEHHE C MEXIYHApOJHBIMU
npuMepaMu, Tpeayiaras NMOHUMaHUE Jy4YIIUX NpakThUK. OueHb BaXXHO, YTO aBTOP
BBOJUT COOCTBEHHBIE MPUHIIUIBI MY3€HHOW PEKOHCTPYKIHH, oOOecreduBas
CTPYKTYPUPOBAaHHBIA W OOOCHOBAHHBIM MOAXOJM B JTOW oOnactu. PesynbTarsl

HCCIIEIOBAaHUSI HMMEIOT MpaKTHYecKoe TMpHUMEHEHHe B  My3eiHoM palbore,
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00pa30BaTeNbHBIX MPOTpaMMax M HHULOHMATHUBAX 110 MPOABUKEHHIO KYJIBTYPHOTO
Hacnenus KasaxcraHa.

Jlns nanpHelero pa3sBUTUs paboThl MOYKHO J1aTh HECKOJIBKO PEKOMEHIAlH.
Jlob6aBneHne OOJBIIEr0 KOJHUYECTBA WIIIIOCTpAlMii Ipolecca PEKOHCTPYKLUU
yAydmuiao Obl €ro BHU3YyaJbHBIE U TIOSCHUTEIbHBIC acheKThl. Pacmmpenue
CPaBHUTEJILHOIO aHAJIW3a 3a CUET BKJIIOUEHUS JONOJHUTEIBHBIX MEXIYyHapOIHbBIX
MIPUMEPOB MOTJI0 OBl 0OecneyuTh Oosiee TIIyOoKoe moHMMaHue. JluccepTanT Takxke
MOT OBl TpeayoXUTh OoJiee TOAPOOHBIE PEKOMEHIAIUW IS My3€eB U
HcCIIeoBaTeNel 0 TEXHUKE PEKOHCTPYKIMH, HO 3TO MOXET OKa3aThCs 00JIACTHIO
JU1s1 Oy IyIUX HUCCIIEI0BaHUM.

B nmenom, nmccepranus xopomo npopadboTaHa ¥ BHOCHT 3HAYMMBIA BKJIAJ B
My3eeBeleHre. Tema akTyalbHa, HCCIENOBaHUE IIPOBEAEHO TINATEIBHO, aBTOP
INPUMEHSET MEXIUCIUIUIMHAPHBIM nonaxoh. lMcmonp3oBaHue HMIMPOKOM CHUCTEMBI
HMCTOYHUKOB TMOBBIIMIAET JOCTOBEPHOCTD HccaeaoBanus. CHIIBHON CTOPOHOM paboThI
SIBJISICTCSI 3HAYUTEIBHBIA MPAKTUYECKUN OMBIT aBTOpa B pa3paboTKe, CO3MaHUU U
HSKCHOHUPOBAHUM PEKOHCTPYKIMN, KOTOPBIA HE TOJIBKO OOoramiaeT aHaju3, HO U
MPUBOAUT K KOHKPETHBIM, IPUMEHUMBIM pelieHus M. Jluccepranus peKOMEeHJ0BaHa
K 3alllUTe, a KAHIUAAT - K IPUCYKJICHUIO YUEHOU CTENEHU KaHI1/1aTa HayK.
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